Leyenda
Isaac Albeniz

AllegrO (M.M. J =c. 120) (1860 - 1909)
. Trans. & Arr. H.G. Pellegrin
Brooding, Dark
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pizzicato, finger as first phrase, first page of piece
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Isaac Albeniz was renowned as a virtuoso pianist and as a composer. He dug deep into his Catalonian
roots to produce music that reflected the musical styles indgenous to that area of Spain. Steeped in the
rich flamenco tradition, Albeniz mimicked the guitar in this famous piano compostion found in his
Suite Espagnole. 1t is a testament to his compositional and stylistic genius that Leyenda is totally at

home on the guitar, sounding every bit as natural on the instrument it imitates as it does on the instrument
for which it was intended.

|Alternate transcription of measures 37-40 |
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